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JUST A
FEW WORDS

Art in China is booming in recent years, with an
increase in both activities and events related
to art as well as the number of people pursuing
professions in the arts.

It is booming not only for traditional Chinese ink
and wash paintings - including all the varieties
of style of traditional Chinese paintings - but also
for contemporary art of the avant-garde spirit. In
contrast to the boom, printmaking in China is moving
forward one step at a time, holding steadfast its
academic principles.

Printmaking was born in China, while creative
printmaking in its modern sense came from Europe.
History made printmaking in China the way it is;
though deeply rooted in Chinese culture it absorbs
artistic nutrition from outside, creating a unique art
form of its own.

In China, printmaking has undergone a difficult
process. Scarcity of tools and materials, coupled
with lack of opportunities for exchange with the
outside world, has hampered several generations
of printmaking artists. Nowadays with the rapid
development of the Chinese economy, things are
improving tremendously and we have seen much
better conditions for printmaking in China.

Currently, printmaking is very active in all Chinese
art schools and in printmaking organizations and
groups, as well as in printmaking pedagogy and art
creation. Every year, new prints of high quality are
produced and more and more young printmaking
artists have risen to prominence. With the help of
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regular and irregular exhibition venues, Chinese
printmaking is enjoying a vitality never seen before.
With new tools, new methods, new technologies
and new ideas, traditional printmaking is expanding
its potential for artistic expression. Integration of the
language and technology of traditional printmaking
with modern aesthetics of art becomes the focus
of exploration for many contemporary printmaking
artists, especially for the younger generation.

We frequently see printmaking artists from abroad
at the China Guanlan Original Printmaking Base
and at various other art schools throughout China.
As these international artists make prints in Chinese
studios and give lectures in Chinese classrooms,
these exchanges help develop printmaking in
China into a multicultural art form. At the same time,
more exhibitions abroad will give our international
colleagues and friends a better understanding of
printmaking’s current situation in China.

The exhibition held here today with the generous
support from William Paterson University is one
such exchange - an opportunity to bring an
understanding of Chinese printmaking to America.

Thanks go to Professor Cong and all our friends
who have made a tremendous effort to ensure the
success of this exhibition.

Lu Jiang

Chair of the Printmaking Academic Committee of
the National Artists Association of China

July 22, 2015
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A GATHERING:
CHINESE
CONTEMPORARY
PRINTMAKING
EXHIBITION

The history of print is long and rich, traversing
eastern and western cultures with distinctive
roots in the middle kingdom. Printmaking spans
continents and cultures continually evolving —
infused with traditional and photo-processes
in the creation of visual arts expression. It is a
most powerful medium, providing artists with a
fertile platform for imagery. It heralds spiritual
affirmations from basketball to the Buddha; from
the often mysterious nuance of landscapes to
the stylized realism of figurative interpretations of
society. The artists participating in this exhibition
represent the vanguard of China’s printmaking
leadership; award-winning individuals dedicated
to the advancement of visual arts through the
time-honored medium of printmaking.

The power of the medium, from Bi Sheng to the
Renaissance, isrepresentedwellbytheseoutstanding
artists, each moving effortlessly between the realms
of traditional and contemporary image making. The
voice of each artist is resonant with a unique visual
language informed by an eastern perspective free to
experiment with western modalities and issues of the
global society we all inhabit.

6 | A Gathering: Chinese Contemporary Printmaking Exhibition|

The “Gathering” exhibition showcases a true
diversity of form and “free-thinking” once purged
and now embraced through the provocative frames
of Zhang Minjie, filled with dancers partnered with
death. Or is it the unknown dance that all men
dread, that waltz with eternity awaiting each of us?
Then there is the sublime imagery of Zhiyuan Cong
noted earlier, without whom this exhibition would
not be possible. His beautiful imagery, to which
these words do not do justice, is also included in
this exhibition. Cong is the founding director of the
Center for Chinese Art at William Paterson University,
and in that crucial role he continues to advance
the art of China through exhibitions like these —
introducing outstanding Chinese artists, both known
and emerging, to the New York metropolitan region.

This “Gathering” of the talented contemporary
printmaking artists from the middle kingdom is but
another gift to the west, providing clear validation
that the evolution of the medium is alive and well
represented by these outstanding individuals.

Daryl Joseph Moore | MFA FRSA
Dean, College of the Arts and Communication
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Qiongde Cao
B I {

J[AXS

National class-A artist, vice chair of the Artists Association of Guizhou Province, president of the Guiyang
Academy of Art, executive vice director of the Guiyang Museum of Art, and graduate student advisor
at the School of Fine Arts of Guizhou Nationalities University. His works received the Gold Award at the
17th National Printmaking Exhibition, Lu Xun Printmaking Award and China Publishing Government
Award. Cao's works are collected by numerous museums, including the National Art Museum of China,
China National Academy of Painting, the Art Museums of Guangdong, Jiangsu, Zhejiang, Heilongjiang,
Guiyang, Chongging and many private and special art museums including Culture Foundation of Jiangsu,
Guanshanyue Art Museum, Meilun Art Museum, Meilin Art Museum of Guangdong, Guanlan Printmaking
Museum, Shenzhou Printmaking Museum, Xinhua Media Group Museum, Museum and the Guizhou.

HERKDOAN, BER—BEART, FESMNEEARNSEIER, SAEREK, RAXRIEESEE
K, SNREXZEREZREVLEST. FRERETLREEMEBE X, ERRERZ, PEHRE
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ARIE, BRIZEARE, RIWAEAKIE, SMEERE, ESEARE, BREREEWIE, # M 6WRE H9
B, EREARE, THFEMREARE, RYAREEWE, FEEFREAMZMNREBEEARIES,
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A Village Elder, Lithograph
(FE£) FEHRE 77X109cm, 2012

| AREE-PELRRER| 11



Rain over a Covered Bridge, Lithograph
CRER#E) ERRE 48X67cm, 2012
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City Images, No. 8, Lithograph
(5% NO.8) FhiE 73X109cm, 2012
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Oxen at Basha (a Miao Minority village), Rubbing and painfing
(B - 5) MFIRENF L& 100X97cm, 1988
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Grain Piles af Basha, Rubbing and painting
(B « RE2) HFHRENTF L2 100X97cm, 1989
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Chaoo Chen
i3]

National class-A artist and resident artist at the Art Museum of Jiangsu and Printmaking Academy of
Jiangsu, and visiting professor at the School of Fine Arts of Guizhou Nationalities University. His works
received the Bronze Award at the 10th and 11th, and the Gold Award at the 16th National Printmaking
Exhibitions; the Bronze Award at the 10th, and nomination for awards at the 11th National Art Exhibitions;
the Award for Excellence at the 2nd National Golden Colors Exhibition; the International Award at the 41st
Asian Modern Arts Exhibition in Japan, and the Gold, Silver and Bronze Awards at the Jiangsu Printmaking
Exhibitions. His works were selected to participate in exhibitions at local, regional and national levels,
including 7th — 12th National Arts Exhibitions, the 10th, 11th, 14th, 15th, 16th, 18th, 19th and 20th National
Printmaking Exhibitions, the 1st Beijing International Biennial Art Exhibition, the 1st and 2nd Guanlan
International Biennial Printmaking Exhibitions, the 1st Yunan International Biennial Printmaking Exhibition,
the 2008 Beijing Olympic Art Exhibition, 2012 London Olympic Art Exhibition, the 9th and 10th China Art
Festival “China Style, Modern Paintings” Exhibitions and the World Expo Shanghai Art Exhibition. He was
awarded with the Lu Xun Printmaking Award as a young artist from 1980 to 1990 and was honored as one
of the ten most outstanding artists by the city government of Nanjing in 2004 and 2007. In 2013, he was
invited as the representative from China to participate in the first International Printmaking Conference.

RARR—RERM. IHEEAE. IFREREVER, PESNREXFZZIRZRFTELR.

EREREEETEREFERRERZ, SEE1TEMEERRERAR, EEE+NEBEREERRE
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mER, ERPELREREZEARER, BF. £F2ETPENHERRENER. §EFE=EERMW
BWER, 2008t HRELSEMREREEARIERERR. 201 2FRFARESAKRCRERKXS
ERERR FNE. FTRPEZAT "FENEHRAET EERNFEAERR. LEHESF
EXAHEERREEZRE. RPEMEBRMESHLZMNEOZIOFRFEMFMER &8 R E
", 2004F . 2007 FEEMERBATARBEBNEZZARER, 2007 FHBER T ARBUGT
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Fragrance, Oil Color Woodcut
(CEEAETESE) MEARZ 54X105cm 2014
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Winter Solstice, Reduction Oil Color Woodcut
(ZZE) BEHMEARZ 53.5X100cm, 2014
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Early Winter, Reduction Oil Color Woodcut
(@EZ) HBARHEEARZ 50X100cm, 2014
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Early Spring, Reduction Oil Color Woodcut
(IERIXR) LMUMERZ 59X86.5cm, 2014
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Cold Dew, Woodcut
(FEE) A%l 62.7X110cm, 2014
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Zhiyuan Cong
MEIT

Congearned a BFA in 1980 and an MFA in 1986 in Chinese painting from Nanjing Arts Institute. He thenwent on to
earn an MFA in printmaking from Indiana University in 1994. He is currently professor and head of the Printmaking
Programaswellas director of the Center for Chinese Artat William Paterson University. Cong also serves as chair of
the Chinese-American Art Faculty Association. His prior positions include consultant to the Indianapolis Museum
of Art and Qinghai Province Museum, and professor of Nanjing Arts Institute. He has held more than 30 solo
exhibitions and over one hundred group exhibitions, including those at the National Museum of China, Beijing,
the United Nations, New York and the Olympic Fine Arts Exhibition 2012, London. Cong has also received
numerous major media reports and reviews for his art works and achievements, including The New York Times,
The Star-Ledger, The Record, World Journal, Chinese News Net, People’s Daily, NJN, BBC, CNN and CCTV-4.
Beyond his exhibitions, Cong earned the 2012 Gold Award in the 27th Annual Educational Advertising Awards
for his project The First Place Award at the American States Arts Competition in 1993, and the Chinese Cultural
Ambassador Award from the New Jersey Chinese-American Chamber of Commerce in 2012 for his service.

MFEIE, BEERZEAZERPEEZR19805, 1986 EEB L+, EEMNE §éﬂﬁ%1994ﬁﬁu®
T, UEZERBENEFAXEMERIEHE. FEZAFRLER. EEEAZREBHS
B, BRXEDNERDPEANFZAREMER L. SHEEEWIERD. Fﬁiﬁ%?ﬁ#ﬂz’iﬁqﬂlﬂﬁl%ﬂ%o
EEMmEREFRENIE1974. 84, 85. 86. 2005 F £ EHEARERER, M2012FRHEMKIIT
TEARE. TREFEVEEREYE, KEEAYEN. EHHXEZAREYIE. DELH
KA ZEREMWEEIOENNAEBR. ERMBTHEEESREIEZTPEER. AR, THENR
RIRENEIITIL, ,E;':F’EHE_HQ’]H‘HE\ #iFFStar-LedgerH#E. ARH#E. Fk. tHHEHB
. CNN. NINFICCTVASEHMlE. BREXESSHETIIHRE2012F5E27TREESEHE L
R&X, #J?::pﬁ)‘l‘lfM’cHﬁuEr{i{’E ¥, EEMRERAEI19934E—5%" F2012XEH
FOAPERS "PEXNUEAKRER" & ”"
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The Guanyin Budhisattva with Thousands of Hands, Bluefiim etching
(FFUE) EREMARE 117.5X99cm, 2004
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Paradise, Bluefilm Etching
(IR SR ) TERE AR @ 94X143cm, 2012
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Melody of Life, Etching
CEATRIBERR) RARE 61X91cm, 1994
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Basketball Passion, Lithograph and silk screen
CEEBRATEIED FARFRLZ MR B 55X82cm, 1992
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Ode to Basketball, Lithograph
CEEIRI) FHRE 41X58cm, 1992
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Lu Jiang
2= Bif

Jiang both graduated from Tianjin Academy of Fine Arts in 1976 and subsequently taught. In 1980 he pursued
further studies at China Central Academy of Fine Arts and in 1992 completed graduate school at Belgium Antwerp
Royal Academy of Fine Arts. In 1994 he served as director of the Department of Tianjin Academy of Fine Arts,
where he was appointed vice president in 1997 and dean from 1996 to 2013. Jiang now serves there as professor
and master's tutor, and is director and member of the printmaking art committee of the China Artists Association
as well as vice president of the Printmaking College of the National Art Exhibition. Exhibitions include the 1984
Chinese Outstanding, Osaka, Japan; 1985 Tianjin Academy of Fine Arts Teachers Works Exhibition, Philadelphia,
USA; 1986 Outstanding Artists Works Exhibition, Taipei; 1992 Chinese Printmaking Exhibition, Belgium; the 1996
Bronze Award at the 13th National Printmaking Exhibition, Nanjing; 1999 Lu Xun Printmaking Award; 1999 to
2009 National Printmaking Exhibitions, 2004 Beijing International Biennial Printmaking Exhibition, 2006 Tianjin
Focal Four Artists Exhibition; the 2008 13th Taiwan International Biennial Printmaking Exhibition; 2008 China
Calling Joint Exhibition, Germany; 2008 Solo Ink and Brush Exhibition, Tianjin; the 2009 11th National Fine Arts
Exhibition; the 2010 9th Chinese Art Festival, Guangzhou; 2011 Jiang Lu and Chen Pu Art Exhibition at the Fine
Arts Museum of Bucknell University; 2012 National Contemporary Art Exhibition, Beijing; the 2013 10th Chinese
Art Festival, Jinan; 2014 National Fine Arts Exhibition, Guangzhou; and the 2014 Grand Printmaking Exhibition at
Guanlan Art Museum, Shenzhen. His works are in permanent collections of the National Art Museum of China,
Taiwan Museum of Art, the Museum of Antwerp in Belgium, Shanghai Art Museum, Museum of Jiangsu Province,

Sichuan Art Museum, Guangdong Museum of art, Heilongjiang Art Museum, Museum of Fine Arts of Guiyang,
Bucknell University in the United States and Zhejiang Museum of Art.

1976 FEM FREEAREZRFBRMER. 1980F NP RERNFRIHAE, 1992 F 2R L FI BT &
BLEEREAERERARERRE. 194FEXREEAERMEBREE, 1996 FEXREEAREFE
BEalfTi<, 1997 F-2013FEXRBEEAFZRKRK. AAREEAZRBE, PEEARMSRE
ZARZRSERE BERERMEKREIBRK. 1997F UK, EAFTEEEIEEEARENEIINRE

RITHEIE, REMRXEHE 1983 2EXAEMRE, 1984 EMEMERERR, BAKX
B, 1985 KRBEARFRBITIERR, EEHW, 1986 KMMFREBRERR, PESI, 1992
BB, LLRI B, 1996 +=REEMER, R, AR, 1999%FE "ERMER" ;1999-
2009 XM EMEZAERRK, 2004t HEFRRERER, 2006KiE "LA" MAER
B, 20088 +=EEMRREBRNER, PEAI; 2008 (FEBM) KR, FEHERL XK,
BEFRE, 20084 KENR, XiE; 20090HEE+—EEEXR, 20108 hEFEZAT,
"M 2011£M:. BEZAR, SEERRRAFEAE, 20120EHKZARRE, L=, 2013
B+EPEZAY, i, 20148+ "REEXRE, I M, 2014FEREBKARE, RYWE. Fa@
WHEE PEERE, GEEARE, KANLHIEHEWIE, LBERIE, IHEARE, HIIER
B, THERERE, BEIEZEARE, SBEXEARE, REEBRRRKE, #fiiIEZRIE.
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No Title, Silk Screen
(TERR) 22M AR E 70X83cm, 2013

| AREE-PELKIRER| 29



Going Through, Silk Screen
CZF1T) LM E 83X70cm, 2013
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Memory of a Trip, Silk Screen
CITHRIBIZ) £2MARE 70X90cm, 2014
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Memory of a Search, Silk Screen
(BFIBIZ) £MARE 83X70cm, 2013
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No Title, Silk Screen
(/) L4 E 83X70cm, 2013
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Yanpeng Li
=B

Li graduated from the Printmaking Department of China Central Academy of Fine Arts in 1981. He is vice
chair of the Artists Association of Hebei, and vice president of Hebei Academy of Arts, national class-A
artist. He received the third prize at the 1980 2nd Young Artists Exhibition; the Outstanding Creative
Award at the 1986 9th National Printmaking Exhibition; the Award of Excellence at the 1987 National
Art Exhibition; the Outstanding Artist Award at 1991 Beijing-Taipei Contemporary Printmaking Exhibition;
the Bronze Prize of the 1993 3rd National Constellation Awards; Award from the 1994 the 8th National
Outstanding Works of Art Exhibition; the Silver Prize at the 1996 13th National Printmaking Exhibition; the
Bronze Prize at the 1998 14th National Printmaking Exhibition; The Gold Prize from the 1999 8th National
Constellation Awards; the Bronze Prize at the 2000 15th National Printmaking Exhibition; the Bronze Prize
at the 2000 1st Qingdao International Printmaking Exhibition; the Silver Prize at the 2002 16th National
Printmaking Exhibition. Li published Selected Prints by Yanpeng Li and Yanpeng Li Printmaking.

198 1FENTFHRREAZRMER. PEFALEXZARNSEER, TlLERBIBRK, —HRER
. 1980 F RE_FEEFTFEEAERR=ZFL, 1986 FRENEEEMBERIMLFEIER, 1987
FREEXRREER, 1991F K= AlLERMERAEE, 193 RE=REEHERE
Z, 1994 FRENEEEXRUFIERRRERIER, 1996 FRET=EFELEMBRIRK, 1998%F
RETHNEZERERAR, 1995 RE/\EEEHERER, 20005 R E+HAEEERERE
,20005EREHEMRMERARZ, 2002FRE+"EEERERRE, HR (EEMWREE
mEE) . (FEEME) .
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Village in Autumn, Reduction Woodcut
(BREBIR ) HRRAZ] 56X78cm, 2010
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Grasslands in March, Reduction Woodcut
(ER=H) @kRAZl 63X100cm, 2010
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Snow in Winter, Reduction Woodcut
(BE) BhRARZ] 63X95cm, 2008
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Snow on a Clear Day, Reduction Woodcut
(BE) #hRAZ 60X95cm, 2008
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Warm Sunshine, Reduction Woodcut
CRBEBAL) 4RI ARZI 63X100cm, 2012
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Guirong Luo

NI
A
it

Researcher at National Academy of Printing and vice chair of Ningxia Artists Association. His exhibitions
and awards include the Award of Excellence at the 1990 1st National Young Printmaking Artists Exhibition;
Gold Prize at the 1992 11th National Printmaking Exhibition; Bronze Prize at the 1994 12th National
Printmaking Exhibition; Award of Excellence at the 1994 National Fine Arts Exhibition; Silver Prize at the
1996 13th National Printmaking Exhibition; Bronze Prize at the 1997 14th National Printmaking Exhibition;
1999 Lu Xun Printmaking Award for 1979 — 1999; Bronze Prize at the 1999 9th Fine Arts Exhibition; Bronze
Prize at the 2002 16th National Printmaking Exhibtion; Award of Excellence at 2003 2nd National Fine Arts
Golden Colors Exhibition; Award of Excellence at the 2005 17th National Printmaking Exhibition; Award
at the 2007 1st Guanlan International Biennial Printmaking Exhibition; Award of Excellence at the 2007
18th National Printmaking Exhibition. Luo’s solo exhibitions include Concord Gallery of New York, 2006;
Shanhaixingyun Gallery of Hangzhou, 2009; Exhibition at School of Art of Hainan University, 2010; and
Mellidao Art Center of Hainan, 2011.

THEFR, EE2FX. PEERERMARA, TEZARNSENER. BEXXEHE: 1990F2EF
Fﬁfﬁﬁﬁ KBRMFE,; 1992F L1 ELERE ﬂfnnﬁ"'-%:g 19945%12)=‘_$_'.H}i ERRBR
W, 1994F2EFE)/\BERERERMEEFERL,; 1996 FF 13 L2EMEERERIRE; 1997F h
BZAKXBREI4IEE2EREERRBRITIRL; 1999F1979-1999EERMEX; 1999FFE L E
ERMERBRIAEL; 20008 F15BEEREERBRTFE,; 2002F £ 16/F £ E R E E M B 5
Z:2003F % _RHYEEAREXEMFT R, 2000 FF17TREEREBERBRMFTE,; 2007FE8E
WMHEPRRENEREZ; 200718 2EMEERRBRERFTRE. NARKREHE: 20065 XEA
HHFZE, 2009FEMMILBEZEE, 2010F B AKEZAER, FA201MEBEEMEZAF
&,
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A Chilly Rendezvous: in Memory of Zhang Xianliang, Reduction Oil Color Woodcut

GoRZA—IREHER) BHTAEARZ 96.2X63cm, 2014
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Me and my Land, No. 6, Reduction Oil Color Woodcut
(FRANFA L Z77) LERMEARZ] 108.5X72cm, 2014
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Time Series, No.2, Reduction Oil Color Woodcut
(EtiEl BRIz Z) LEhMEARZ 108.2X78.9cm, 2013
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Time Series, No. 4, Reduction Oil Color Woodcut
(BEtiE R Z M) dhRHEARZ] 101X73cm, 2013
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Double Happiness (Magpies) in the Tree, Reduction Oil Color Woodcut
(REEL) BRHERZ] 47X71cm, 2014
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Jianshan Wang
FELWL

Wang graduated from the Department of Fine Arts of Southwest Normal University in 1983 and completed
advanced studies at the Department of Printmaking of Central Academy of Fine Arts. Wang is currently
professor and dean of School of Fine Arts at Guizhou Nationalities University and vice chair of the Guizhou
Artists Association. He served as judge at 17th and 18th National Printmaking Exhibition. Wang received
numerous awards including Bronze Prize at the 9th National Fine Arts Exhibition; nomination for awards
at the 11th National Fine Arts Exhibition; Bronze Prize at the 14th National Fine Arts Exhibition; Award
of Excellence at the 16th national Printmaking Exhibition; Silver Prize at Qingdao International Biennial
Printmaking Exhibition; Lu Xun Printmaking Award for 1980 — 1990; Culture Award from the 1st Guizhou
Provincial Government Award and the Second Prize from the 5th Guizhou Provincial Government Award.
His works were chosen to participate in more than 20 national fine arts exhibitions and international biennial
printmaking exhibitions, and were selected for permanent collection by the National Art Museum of China,
China National Academy of Painting, Art Gallery of New South Wales, Australia, Asian Art Museum of San
Francisco, and many provincial and city art museums throughout China, including Jiangsu, Guangdong,
Sichuan, Guiyang, Qingdao Shenzhen, Harbin, Hefei and Guanlan. He has published Selected Printmaking
by Wang Jianshan.

1983FENTFHEEMERFEEZARR, 1986 FEWTFHREAERMER. AARZMREKRFER
FhrkEK. HR PESMNEZEARXRMSBERF. SEETELE. FH/\EEEMERTE. REE
mERFNLEEEERAR. F+—REZEXRELER, FTUERZEMERAL. £F+EE2E
MERAER. EREMRMENERRE, PESO-I0OFRMFRER "ERMEL", EMNEER
BRXZR, $AR_%X, R +RXANEZEEREXERRERER, (EREEEE: FEXE
ARE.ERER. AXFTHBEHRRLEEAREYIE. EEBES LT MNEME. TIHERE. T REAR
B mNIEARE. AKR=ME. EH. ®YL BRE GR. RBEEARE. BB (ERLUREE) .
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Flowing, No.2, Reduction Woodcut
GRY Z = AR %] 42X52cm, 2012
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Swelling, No. 2, Reduction Woodcut
CGBRBIR) 2=, #ARARZ] 55X100cm, 2012
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Flowing, No.4, Reduction Woodcut
() M R Z] 556X100cm, 2012
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Flowing, No. 5, Reduction Woodcut
(R) ZH HARAZI 55X100cm, 2014
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Flowing, No.1, Reduction Woodcut
(i) Zz— HRRARZ 56X78cm, 2014
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Chengyou Yu
F &1

Yu graduated from Jixi Normal College with a major in art. He is currently vice chair of the Artists Association
of Heilongjiang and president of the Printmaking College of Heilongjiang. He was named National Class-A
Artist, Young Artist of Excellence of Hellongjiang and one of the Top 10 Best Artists of Heilongjiang. His
works participated in the 6th to 11th National Fine Arts Exhibitions, the 11th to 18th National Printmaking
Exhibitions, International Biennial Print Exhibits of Qingdao and Taiwan, International Biennial Print Exhibit
of Beijing, Guanlan International Biennial Printmaking Exhibition of Shenzhen and the One Hundred Years
of Printmaking in China Exhibition. He has won numerous awards at regional, national and international art
exhibitions, including Silver Prize at the 1984 6th National Fine Arts Exhibition; Gold Prize at the 1992 Japan-
China Printmaking Exhibit; Award of Excellence at the 1994 8th National Fine Arts Exhibition; Silver Prize at
the 1994 12th National Printmaking Exhibition; Silver Prize at the 1996 13th National Printmaking Exhibition;
1999 Lu Xun Printmaking Award for 1980-1990; Taihe Classic Award at the 2003 Beijing International
Biennial Printmaking Exhibition; Award of Excellence at the 2003 2nd Golden Colors Exhibition; and Award
of Excellence at the 2004 10th National Fine Arts Exhibition. He held solo exhibits and gave lectures in
Taiwan in 1999 and in Cambridge, Oxford and London in 2011. His works are collected by the National
Art Museum of China, International Printmaking Museum of Japan and British Woodblock Foundation. He
organized the Prints Exhibit of Master Yan Zhong and the Heilongjiang Travelling Print Exhibition of the 60
years of New China. He has served as judge at national art and printmaking exhibits.

EWFBAEMEEZREREL, AABRLIEZAXMSEER, BELIEMERREK, BR—R=E
ARIf, BERTEMEREFER, BERIETEXZIEE. FRANEGHE F6-11EEEXR, £
MN-18E£EMER, EHERMERER, FESEERRERER, L REFRKRERER; HE
RV AEPRRERER, PEREEER. FmRXEAHE 1984F "EXNEEEXR" IRE, 1992
F'HAPEREZMES €%, 1994F "E/\BEEEXR"MFERL, 1994F "E+_RBEEEME
R"IRE; 1996 F "E+=REEMER" RK, 1999F 380 IOFRFEMFMER “"& R
B2, 2003F "t RERRENER" RMBHARL", 2003F "FEAXNKE_BFERERL NF
fEm%, 20045% "E+REEER MEERR. 199FEaPESEE N IAER, 2011TFER
E&H. £ RBEDIRFHZ. ERBEPEEARE, BEAERREEARE, REAREES, &
T EEE. BRX "TDARR" BREERER, "FTPEANTE-BEINEZELER", 7
EREEEXR. RERITE.
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Birch Woods, Water Color Woodcut
(M) KENZRZI 53X60cm, 2005
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Home, Water Color Woodcut
(KRE) KEIARZ 60X66cm, 2006

54 | A Gathering: Chinese Contemporary Printmaking Exhibition|



Pleasant Wind, Colored Woodcut
(TR BEBARZ 66X96cm, 2012
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Dawn, Colored Woodcut
(BE) ERAKRZ 66X96cm, 2012
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Early Spring in Xingan, Water Color Woodcut
(HZBF) KEIARZ] 53X60cm, 2005
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Minjie Zhang
TRELN

Zhang graduated from the Department of Printmaking at China Central Academy of Fine Arts in 1990.
He is currently chair, professor and Ph.D. advisor of the Department of Murals at China Academy of Fine
Arts, and member of the Mural Arts committee of the China Artists Association. He has won numerous
awards at national and international exhibitions, including Special Prizes at the 1991-1995 1st — 3rd
Sapporo International Biennial Printmaking Exhibitions; Grand Prize at the 1992 11th National Printmaking
Exhibition; Special Prizes at the 1994 5th Osaka International Triennial Printmaking Exhibition and 1996 6th
Osaka International Triennial Art Exhibition; Special Prize at the 2001 4th Kanagawa International Triennial
Printmaking Exhibition; Special Prize at the 2003 1st Beijing International Biennial Printmaking Exhibition;
Award of Excellence at 2005 Hyogo Art Exhibition; Silver Prize at the 2009 15th Seoul International Biennial
Printmaking Exhibition; Special Prize at the 2014 9th Kochi the International Triennial Printmaking Exhibition;
and Award of Excellence at the 2015 15th Krakow International Triennial Printmaking Exhibition. He has
held solo exhibitions at the Beijing National Gallery in 1995; Invitational International Print Exhibition at the
Portland Art Museum in 1997; at the Osaka Art Museum,; at the 2008 3rd Beijing International Biennial Fine
Arts Exhibition; and the 2010 10th Taiwan International Biennial Printmaking Exhibition.

1990 F It TR RERERMEREN, EPEEAEZERAXLZAZREEREME. HKR. AR
E2, PEEARMESBEZAZRSER. EmREMREZEHE: 1991-95F%1-3FLIR
EFRERFEFRFAMNLZ(BAE), 192FF1TE2EREFERREKRE, 1994FFHE X WER
RE=ZFRALZ(BAR)MIFEENBRARERLE=ZFRFHNLZ(BAR), 2001 FE4EHZK)I
EfRhE=ZFRFMNLZ(BE), 2003FF—BILAERRERNFERFNLZ, 2005FEFEERLE
ZARAREER(BAR), 200055 RETHRERMERFERRL(FE), 2014FFNES MEFR
REZFRFINZ(BAR), F0N5FRAMREISEERMEBE=FRNFL(KZ). RELEHE
1995 F R FHEEARENR, 1997 FRF=HMERRRERER(ZE), KRMAIAKRERE
TR(EAR), 2008FE=ZFHEILFTEMREARER, M2010F5EE+EEIRKRERFER.
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No Title, No.10, Silk Screen
(TR NO.10) 22k E 70X100cm, 2009

| REE-PELKEER| 59



No Title, No. 11, Silk Screen
(T8 No. 11) 2 M KR E 100X70cm, 2009
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Stage Series, No.1, Lithograph
(ARSI No.1) FErE 65X95cm, 2013
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Xinjiang Diary Series, Black and White Woodcut
(FrERICEE) BAKZI 28X45X20cm, 2011
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Searching Series, No.1, Lithograph
(FH#KF5 No.1) FhRE 65X95cm, 2014
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Qionede Cao HIR{E

11 A Viwace Eioer (')
LimHOGRAPH JEhfR |
77X109cwm, 2012

12 RaN over A Coverep Brioee XTI ER#RE)
LitHocrAPH TR |
48X67cm, 2012

13 Crv Imaces, No. 8 (I {% NO.8)
LitHoGRrAPH T-HiR i
73X109cm, 2012

14 Oxen AT BasHA (A MIAO MINORITY VILLAGE)

CEib - &)

RUBBING AND PAINTING HIFSFRENF 45
100X97cwm, 1988

15  GRrAN PiLes AT Basha BB ib e RZ2)
RUBBING AND PAINTING HFZFRENF 22
100X97cwm, 1989

CHao CHeN [5#B
17 Fracrance (EEAIETER)
O Cotor Woobcur SHERZ]
54X105¢cm 2014
18 WiNTer Soustice (ZZE)
Repuction O CoLor Woobpcur 28 i HE AR X
53.5X100cwm, 2014
19 Early Winter (& &)
Repuction O CoLor Woobcur 4 RHEARZI
50X100cwm, 2014
20 Earwy SerinG (HIEHIRE)
Repuction O Cotor Woobpcur 28R EARZ!
59X86.5¢cwm, 2014
21 Colp Dew (FEE)
Woobcur K%
62.7X110cwm, 2014

ZHIvuAN Cone A GEIT
23 THE GUANYIN BUDHISATTVA WITH THOUSANDS OF HANDS

(FFEMED
BLUEFILM ETCHING 5 R VTR &
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IST OF PLATES

24

25

26

27

117.5X9%9cm, 2004

ParaDise AR SR EE5RE)

BLueriLm Ercring T B& U1 AR &
Q4X143cwm, 2012

Mewopy oF Lire (AR BIFERER)
ErchiNG 3 AR E

61X91cwm, 1994

BaskeTsALL Passion S FKAYLIED
LITHOGRAPH AND SILK SCREEN = Hig M X Kt
55X82cwm, 1992

Opk 10 BaskemsatL  EEIR A7)
LitHocrAPH TR |

41X58cwm, 1992

Lu Jiane Zfik

29

30

31

32

33

No Tine {FERE )

SiLk SCREEN 22 %] Fii iE]
70X83cwm, 2013

Goe THrRoucH {ZFR1T)

SILk SCREEN 22 W] Hii iE]
83X70cwm, 2013

MemoRry oF A Trie {ITHRIZIZ)
SiLk SCREEN 22 [ KR |
70X90cwm, 2014

MEMORY OF A SEARCH (IBFHBIZ)
SiLk SCREEN 22X KR |
83X70cwm, 2013

No Tine {FERR )

SiLk SCREEN 22 %] Fii iE]
83X70cwm, 2013

Yanpene Li 221G

35

36

37

Vittace IN Autumn KFREI R 3K
Repuction Woopcur ZERR7K %
56X78cwm, 2010

GrassLANDS IN MarcH (B = A)
Repuction Woopcur ZERR7K %
63X100cwm, 2010

Snow IN WINTER {ZF)



38

39

Repuction Woopcur 28R 7K %!
63X95¢cMm, 2008

Snow on A Ciear Day (FEE)
Repuction Woopcur Z8 R 7K %!
60X95¢cwm, 2008

Warm SunsHINe GRAEFEE)
Repuction Woopcur Z8 R AR ZI
63X100cm, 2012

GuironG Luo 55

41

42

43

44

45

A CHiLy RENDEZVOUS: IN MEMORY OF ZHANG XIANLIANG
GiRZH—IFESHKE=)

Rebuction O Color Woobcur 4&RGHRE AR ZI

96.2X63cwm, 2014

ME AND My LanD, No. 6 {FRFNFLHY L1t = 77)

Reucrion O Cotor Woopcut 4 HRHE AR Z

108.5X72cwm, 2014

Time Series, No. 2 {BtiEl &5z =)

Rebuction O Color Woobcut & B A XY

108.2X78.9cwm, 2013

Time Series, No. 4 (AT &R 5] Z I0)

Rebuction O Color Woobcur & RHE A XY

101X73cwm, 2013

DousLe HaPPINESS (MAGPIES) IN THE TREE
(REER)

Repucrion O Color Woobcur 8 HE AR XY

47X71cm, 2014

JiansHAN Wane FE L

47

48

49

50

Flowing, No. 2 Gty ==
Reouction Woobcur ZERRZR %I
42X52cwm, 2012

Swetine, No. 2 GEZIMER) 2=
Repuction Woobcur ZE R ZR ZI
55X100cwm, 2012

Flowing, No. 4 Gty Z I

ReouctioN Woobcur £ 7R ZI
55X100cwm, 2012

Flowne, No. 5 ity <&

51

Repuction Woopcur Z8 R AR ZI
55X100cwm, 2014

Flowne, No. 1) 2—
Repuction Woopcur ZE R 7K %!
56X78cwm, 2014

CHeneyou Yu F#& 1A

53

54

55

56

57

BircH Woops  HEFK)

Warer CoLor Woopcut 7KENZRZY
53X60cwm, 2005

Howme &)

Warer CoLor Woopcut 7KENZRZY
60X66¢cm, 2006

PLeasant Winp B XL

Cotorep Woobcur EB K%
66X96¢cwm, 2012

Dawn B )

Cotored Woopcur Efa AR Z
66X96¢cwm, 2012

EARLY SPRING IN XINGAN (4 LB &)
Water CoLor Woopcut 7KENZARZ
53X60cwm, 2005

MinJiE ZHANG TREZN

59

60

61

62

63

No Tie, No. 10 {FcR& NO.10)

SILK SCREEN Z2£ W] KR

70X100cwm, 2009

No Tie, No. 11 {Fc&% No. 11)

SILK SCREEN 22 W] KR

100X70cwm, 2009

Stace Series, No. 1{£#& %% No.1)
LitHocRraAPH R |

65X95¢cm, 2013

XinvianG Diary Series {58 HigZHE)
BLack AND WHie Woobcur E2AARZI
28X45X20cwm, 2011

SearcHiNG Series, No. 1 {F# %% No.1)

LitHOGRAPH T=hfR ]
65X95¢cwm, 2014
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POSTSCRIPT

Printmaking carries a spiritual charm that’s
irreplaceably everlasting and distinctive. If we
compare painting and Chinese painting - artworks
created with a brush - to mathematical addition,
printmaking - artworks created with a matrix or
prepared screen - can be likened to multiplication.
Printmaking is, in essence, painting with a plate. It’s
an art form accessible to all in artistic and cultural
exchanges. Be it intaglio, relief, planographic or
stencil, they are all highly valued by artists and
connoisseurs, east and west alike. Printmaking is
also one of the sources and catalysts of innovation
and evolution for modern visual arts such as
painting, sculpture, photography and digital art. We
therefore welcome more printmaking exhibitions.

The art of printmaking in China has made progress
by leaps and bounds in the past decades, and has
drawn attention from the west. In 2013, the Chinese
printmaking exhibit, organized by the Center for
Chinese Art at William Paterson University and
the Printmaking College of National Art Institute
at the South Graphic Association International
Printmaking Conference in Wisconsin, was one of
the highlights of the conference, giving the more
than 1,300 artists and scholars in attendance a
heated topic of discussion.

This summer at the China Print Art Nomination of
Painters born in the 1950's | had the privilege of
meeting of the well-known artists and masters,
and of studying their works. | was so excited. | am
honored to invite many of them here to this exhibition
to show their superb works of art to colleagues and
art lovers of the New York metropolitan area and to
share their experience as creative artists.

Participating in the exhibition are: Jiang Lu,
president of the Printmaking Academic Committee
and the China Artist Association as well as
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professor of art at Tianjin Art Institute; Yu Chengyou,
president of Heilongjiang Province Art Academy,
Haerbin; Li Yanpeng, vice president of Hebei Art
Academy, Shijiazhuang; Chao Chen, researcher
at Jiangsu Printmaking Academy, Nanjing;
Zhang Minjie, professor and director of the Mural
Department, the China Academy of Art, Hangzhovu;
CAO Qiongde, vice president of Guizhou Province
Artists  Association, Guiyang; Wang Jianshan,
professor and dean of the College of Fine Arts,
Guizhou Minzu University, Guiyang; Guirong Lou,
Researcher of the Printmaking College of China
National Art Institute, along with myself, professor
and head of the Printmaking Program of William
Paterson University, New Jersey. This gathering
of major artists of printmaking in China is not only
a showcase of the best artists in their field, but a
tribute to these major leaders, organizers and
trailblazers for printmaking in China.

My sincere thanks go to Professor Jiang Lu, the
leader and master of printmaking in China, for his
support and his preface for the exhibition; to Dr.
Daryl Joseph Moore, dean of the College of the Arts
and Communication, William Paterson University,
for his curation and preface for the exhibition; to Mr.
Chao Chen for his tireless efforts of organization for
the exhibition; to Mr. and Mrs. Kyung Youl Yoon of
the Riverside Gallery of Hackensack, New Jersey,
for hosting the exhibition, and last but least, thanks
go to all the artists of the exhibition for offering us
this valuable opportunity of understanding and
appreciating contemporary printmaking in China
and Chinese modern art.

Zhiyuan Cong

Professor and Director,

Center for Chinese Art at William Paterson
University
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The Center for Chinese Art at William Paterson University was
established on September 9, 2009 to cultivate a deeper under-
standing of Chinese art and culture. The Center was funded by
generous contributions from Margaret Lam and David Yen, later
on by Yong Liu and Mingsheng Liu’s donations, and then in 2014

_. by generous support from the Shanghai William Chinese Art Foun-

dation. Itintroduces Chinese art and culture to University students,
faculty and staff, as well as to the off-campus community, through
Chinese art studio and history courses, symposiums, art exhibi-
tions, and visiting artists and study-abroad programs.

William Paterson University has nearly 11,000 students. Set on
370 wooded acres in Wayne, New Jersey, the campus is located
just 20 miles west of New York City. Since its founding in 1855, the
University has grown to become a comprehensive, public, liber-
al arts institution committed to academic excellence and student
success. Accredited by the Middle States Association of Schools
and Colleges, it offers 42 undergraduate and 22 graduate degree
programs as well as professional development programs through
its five colleges: Arts and Communication; Cotsakos College of
Business; Education; Humanities and Social Sciences; and Sci-
ence and Health.
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