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What 1s beauty? If it can be found in the truth of one person’s articulate feelings about continuing
tragedy, then here 1t 1s on view for all to see iIn Mountains, Barriers and Poppy Fields This exhibition
by Bascha Mon contains personal truth embedded in a landscape of grandeur and despair It all
began with the event of 9/11, on a morning of absolute clarity. That elemental perfection underscored
a drastic fallure of human potential The faultless blue skies became smeared with ashes of ambition,
anger, and fanatic self-righteousness. Thus the suffering continues today.

Bascha Mon 15 an accomplished artist who has been at work for over forty years. Her recent
practice has been dedicated to a quietly resonant vein of painting These works, rich in texture and
color, employ an innovative approach to applying the ancient medium of encaustic. Using sheets
of heavy archival paper as ground, her paintings often incorporate a variety of matenal that invests
each piece with emotional, cultural, or political meaning The form i1s ordered, not by current artistic
fashion, but by the artist’s personal values and spiritual need—spiritual in the sense that her oeuvre
1s driven by something beyond matenial values or specifically art world issues and tendencies. Ms.
Mon has chosen to live In a bucolic area of New Jersey. From her studio she looks out onto calm fields
replete with evidence of flora and fauna alive and thriving However, in her current art, nature has
become suspect, an ambivalent beauty, and a recalcitrant symbol of our moral and physical frailty.

During times of war, artists help us remember this if we knew each other more, we might damage
each other less. Across distances when we often perceive each other askance, at angles slant and
sharp, we can forget what we instinctively know—that seeing another as an ‘other,” separate and
quite apart, can lead to our collective end  —Sarah Lewis

While Bascha Mon'’s current project, Mountains, Barriers and Poppy Fields has been instigated
as a response to a specific ongoing conflict in a particular part of the world, the artist’s past work
has often been driven by a humanistic sensitivity along with her need to understand and bridge
cultural barriers. Mon visited Osaka, Japan, in 1991, after winning a prize at the Osaka Triennial The
contemplative installations she made upon her return to the US became subtle meditations on the
poetry of Japanese environmental aesthetics. And in a way, Ms. Mon'’s images have always been more
about poetics than reportage, whether responding to the nuances of Japanese culture, or to a tragedy
such as the tsunami of a few years ago—a natural event that shocked the world with its immense
devastation n either case, her images function via the engine of passion And 1t's not particularly
about romanticizing the far away Afghan war; Mountains, Barriers, and Poppy Fields have become an






















Bascha Mon was born in Newark, New Jersey.
She grew up n an apartment house on High Street,
now Martin Luther King Boulevard Summers at
her grandparents’ farm in southern New Jersey and
summer camps n the Pocono Mountains were her first
ntroductions to nature Her parents’ store n Newark
gave her a sublm na ntroduction to color and design
through her mother’s choices of clothes and window
displays. This early creative experience was set aside for
the study of French and Spanish literature at Skidmore
College and New York University.

Not unti the birth of her second son did she
beg n her study of art with Adolf Konrad in New
Jersey and then subsequently spent four and a half
years commuting to the Art Students League n New
York. There she mmersed herself n the study of
contemporary art and art history as wel as painting,
scu pture, and printmaking A move to Long Valley,
New Jersey provided a new experience of nature with
expansive fields that proved the impetus for work
which was abstract yet nspired by her surroundings.
These works led to a significant solo exhibition at Lee
Ault Gallery n New York City in 1977

From those beg nnings, she went on to explore
childhood influences and her work became very
persona n time, travel provided a source for her
work. Her early nterest n France came to fruition n
many paintings, one of which i1s n the collection of
the Newark Museum A purchase prize for a print in
the Osaka Triennale 1n 1991 led to a trip to Japan
This experience profoundly affected her art for many
years. Work related to France, Japan and China
garnered three New Jersey State Counci on the Arts

Fellowship Awards (drawing, painting, and scu pture)
Textures, color, form and space In both two and three
d mensions occupied her for many years. Scu pture led
to highly textured encaustic pa nting

As a result of the Tsunami n ndonesia, for the first
time, she began to explore a subject of world nterest
n paint, with encaustic. This led to the decision to
combine a heretofore abstract sensibility to a more
realistic theme' the mountains of Afghanistan which
were providing the Tal ban with hid ng places and
affecting our attempts to find a peacefu resolution
to the conflict which had begun n rag mmersion
n mountains, explosions and war eventually led to a
series of Poppy Fields. Since the dollars gained from
the opium poppy have exerted an nfluence, not only
on the war, but on the people who grow them, as
well as those who use the opium/heroin, 1t Is a self-
perpetuating conundrum

Bascha Mon has exhibited widely in this country
and abroad and after 40 years of work 1s stil exploring
new ideas.
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